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Preambul

Statele membre ale Consiliuiui Europei si celelalte State Parfi la Conventia Culturald
Europeana (STE nr. 18), semnatare ale prezentei conventi,

Considerand cd scopul Consiliului Europei este sa realizeze o uniune mai stransa intre
membrii sdi pentru a salvgarda, in special, si a promova idealurile si principiile care alcatuiesc

patrimoniul lor comun;

ConSIderand ca libertatea de creatie si libertatea de expresie constntu:e elemente
fundamentale ale acestor principii;

Considerand ci protejarea diversitaii culturale a diferitelor {&ri europene este unul dintre
scopurile Conventiei Culturale Europene;.

Avand in vedere Conventia UNESCO privind Protectia si Promovarea Diversitatii Expresiilor
Culturale (Paris, 20 octombrie 2005), care recunoaste diversitatea culturald drept o
caracteristica definitorie. a omenirii si care incearca s& consolideze crearea, producerea,

raspandirea, distributia si bucuria expresiilor culturale;

Considerand c3, fiind instrumente de creatie si de expresie ale diversitatii culturale la scara
globala, coproductiile cinematografice trebuie consolidate;

Constienti de faptul ca filmul este un mijloc important de exprimare culturald si artisticd, avand
un rol esential Tn sustinerea libertatii de exprimare, a diversita{ii si a creativitatii, precum si a
cetateniei democratice;

Hotarati sa elaboreze aceste principii si s& reaminteasca recomandanle Comitetului de Ministri

citre statele membre in domeniul cmematograﬁel si ‘audiovizualului, in special Recomandarea
Rec (86). 3 privind promovarea productiei audiovizuale in Europa si Recomandarea CM / Rec

(2009) 7 privind politicile nationale de film si diversitatea expresiilor culturale;

Recunoscand cd Rezolutia Res (88) 15 privind infiintarea unui Fond European de Sprijin
pentru Coproductia si Distributia Operelor Narative Cinematografice si Audiovizuale
"Eurimages" a fost modificata pentru a penmte aderarea statelor nemembre; ‘

Decnsa fiind realizarea acestor obiective prin efortul comun de incurajare a cooperari si de
definire a.regulilor adaptate coproductulor cinematografice in ansamblul lor;

Considerénd ca adoptarea unor norme comune tmde sa reduca restnctule si s& mcurajeze
cooperarea in domeniul coproductiei cinematografice; 4

deschiderea spre semnare a Convenﬂel Europene pnvmd Coproductla Cmematogr
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Avénd convingerea cé aceastd evolutie necesita o revizuire a Conventiei din 1992 pentru a

asigura in continuare relevanta si eficacitatea acestui cadru pentru coproductia

cinematograficé;

Recunoscand cd prezenta Conventie are ca scop inlocuirea Conventiei Europene privind
Coproductia Cinematografica, v

au convenit urméatoarele:

Capitolul I — Dispozitii generale
Articolul 1 — Scopul Conventiei

Parfile la prezenta Conventie se angajeazd s promoveze dezvoltarea coproductiilor
cinematografice internationale, in conformitate cu dispozitiile de mai jos.

Articolul 2 — Domeniul de aplicare

1. Prezenta Conventie reglementeaza relafile dintre in domeniul coproductiilor
multilaterale originare din teritoriul Statelor Parti.

2. Prezenta Conventie se aplica:

a. coproductiilor care reunesc cel putin trei coproducatori stabllltl in trei State
Parti ale Conventiei,

b. coproduciiilor care implica cel putin trei coproducétori stabiliti in trei State Parti
diferite ale Conventiei si unul sau mai multi coproducétori care nu sunt stabllm

in aceste State Parti. Contnbutla fotala a coproducatonlor care nu sunt stabllm
in Statele Parti ale Convent|e| nu poate, insa sa depaseasca 30% din costul

total al productiei.

In toate cazurile prezenta conventie se poate aplica numai daca opera cinematografica
realizatd in coproductie corespunde definifiei oficiale asa cum este formulata la art. 3

- paragraful ¢ de mai jos.

3. Dispozitille acordurilor bilaterale incheiate intre Parfile participante Ia-'prezenta'
Conventie raman aplicabile coproductiilor bilaterale.

in cazul coproducdtiilor multilaterale, dispozitiile prezentei Conventii au prioritate faté,de
cele ale acordurilor bilaterale incheiate intre Statele Parti la Conventie. Dispozitiile
privind coproductiile bilaterale raman in vngoare daca nu contravin dispozitiilor

~ prezentei Conventu

4. - In cazul absentei oricarui acord reglementand relatiile bilaterale de coproductie intre
doua -State Par;n Ia prezenta Conventle Conventla se apllca $l coproductulor

condltule prevazute de art. 22.
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Articolul 3 — Definitii

Capitolul Il — Reguli aplicabile coproductiilor

in scopul aplicarii prezentei Conventii:

a termenul de "opera cinematograficd” desemneazé operele de orice durata $i pe orice
suport, in special operele cinematografice de ficliune, animaiie si cele documentare,
conforme cu dispozitiile privind industria cinematografica in vigoare in fiecare Stat
Parte in cauza si care sunt destinate difuzarii in salile de cinematograf,

b, termenul "coproducétori” desemneazad societafi de produciie cinematograficd sau
producatori stabilifi in Statele Parii la prezenta Convenfie gi care au semnat un

contract de coproductie;

¢ termenul "operd cinematograficd realizatd oficial in coproductie” (numita pe mai
departe "film") desemneazé operele cinematografice care indeplinesc condifiile

stabilite in Anexa nr. Il care face parte integranta din prezenta Conventie;

d termenul de "coproductie multilaterald” desemneaza o opera cinematograficd produs3
-de cel putin trei coproducatori, astfel cum au fost definiti la art. 2 paragraful 2 de mai

Sus.

Articolul 4 — Asimilarea cu filmele nationale

1

Operele cinematografice realizate in coproductie multilaterald si care cad sub incidenta
prezentei Conveniii beneficiazd de avantajele acordate filmelor nationale in virtutea
dispozitiilor legislative si reglementarilor in vigoare in fiecare dintre Statele Parte la
Conventie, si care participa la respectiva coproductie.

Beneficiile sunt acordate fiecarui coproducator de catre Statul Parte in care acesta este

stabilit, in conditiile si in limitele previzute de dispozitiile si reglementérile legale n vigoare

in acel Stat Parte si conform dispozitiilor prezentei Conventii.

Articolul 56 — Conditii de obtinere a statutului de coproductie

1.

. 4"

Orice coproductie cinematografica va primi aprobarea autoritafilor competente ale Statelor
Parti in care sunt stabiliti coproducétorii, dupd o consultare prealabila intre autoritafile -
competente si in conformitate cu procedurile prevézute in Anexa nr. |. Aceasta anexa face

parte lntegranta din prezenta Conventle

Cererile de acordare a statutului de coproductie sunt inaintate spre aprobare autoritétilor
competente, in conformitate cu procedura de solicitare prevazutd in Anexa I. Aceastd
aprobare este definitivd, cu exceptia cazului nerespectarii angajamentelor initiale pnvmd

cenntele de natura artls’uca financiara sau tehnlca

Proiectele cu caracter pornografic flagrant, cele care promoveaza discriminarea, ura sau
violenta, sau prmectele care Iezeaza deschls demnitatea umana nu pot prlml statutul de

coproductle

Avantajele confente de statutul de coproductle sunt acordate coproducatonlor care fac
dovada c& detin muloace tehmce §| fi nancuare adecvate precum si suf iciente ¢

'profesmnale
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5. Fiecare stat contractant va desemna autoritafile competente mentionate la paragraful 2
printr-o declaratie facuta la semnarea sau la depunerea instrumentului de ratificare, de
acceptare, de aprobare sau de adeziune. Ulterior aceasta declarafie poate fi modificata.

Articolul 6 — Cota contributiei fiecarui coproducétor

1. In cazul coproductiei multilaterale, contributia minima nu poate fi mai mica de 5%, iar
contributia maxima nu poate depasi 80% din costul total al productiei cinematografice.
Atunci cand contributia minima este mai micd de 20% sau coproductia este numai
financiard, Partea in cauzd poate lua masuri pentru a reduce sau a bloca accesul la
programele nationale de acordare a sprijinului pentru productie.

2. In cazul in care prezenta conventie inlocuieste un acord bilateral intre dous Parfi in
conformitate cu dispozitiile articolului 2, paragraful 4, contributia minima nu poate fi mai
micd de 10%, iar cea mai mare contributie nu poate depasi 90% din costul total de
productie al operei cinematografice. Atunci cand contributia minima este mai mica de 20%,
sau coproductia este numai financiara, Partea in cauza poate lua misuri pentru a reduce
sau a bloca accesul la programele nationale de acordare a sprijinului pentru productie.

Articolul 7 — Drepturile coproducétorilor asupra operei cinematografice

1. Contractul de coproductie - trebuie s&@ garanteze fiecarui coproducator dreptul de
coproprietate asupra drepturilor materiale (tanglblle) precum si imateriale (lntanglblle) ale
filmului. Contractul va cuprinde o clauzi care s prevadi depozntarea copiei master (prima
versiune completd) intr-un loc stabilit de comun acord de coproducatori i care s3 le

garanteze liberul acces la aceasta.

2. Contractul de coproductie trebuie, -de asemenea, sa garanteze fiecarui coproducator
dreptul de accesare a materialului original, precum si a copiei master permitand astfel

reproducerea.
Articolul 8 — Participarea artistici si tehnica

1. Contributia fiecaruia dintre coproducaton va include o participare tehnica si artistica
- efectivd. In principiu, si in conformitate cu obligatiile internationale care revin Partilor,
contribufia coproducatorilor in ceea ce priveste personalul creativ, tehnic si artistic,
interpretii  si  facilititile trebuie s3 fie proporfionald cu investitia lor.

2. Sub incidenta obligatiilor internationale care revin Partilor si a exigentelor scenariului,
personalul care alcdtuiegte echipa de turnare trebuie sa provind din statele partenere la
coproductie, iar postproductia trebuie realizata, de reguld, in aceste state.

Articolul 9 — Co-productii financiare

1. Far& a aduce atingere dispozitiilor articolului 8 si sub rezerva conditiilor si limitelor specifice
stabilite prin legislatia si reglementérile in vigoare in Statele Parti, coproductulor li se poate
‘acorda statutul de coproductle conform dlSpOthlIlOt‘ prezentel Conventu daca mdeplmesc '

“urmatoarele condltu

a S#includid una sau mai multe contrlbutu minoritare, care pot f sn numal de naturd
ﬁnancuara m confonmtate cu contractul de coproductle cu condltla ca ﬁecare cotd

‘ productle

b s& includa un coproducator majorltar care vme cu o contrlbutle tehnlca BT artidlica
S A , i YNVIRED VE3 TS
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efectivd si care indeplineste conditile pentru ca opera cinematografica sa fie
recunoscuta drept o opera nationala in tara sa;

¢ sacontribuie la promovarea diversitatii culturale si a dialogului intercultural; si

d  fac obiectul unor contracte de coproductie care includ prevederi privind repartitia
veniturilor.

2. Coproductiile financiare vor beneficia de statutul de coproductie doar dupa obtmerea
aprobarii autoritatilor competente in fiecare caz in parte, in special {indnd seama de

dispozitiile Articolului 10 de mai jos.
Articolul 10 - Ebhilibrul general

1. In schimburile cinematografice dintre parti trebuie mentinut un echilibru general atat in
ceea ce priveste valoarea totald a investitiilor, cat si in ceea ce priveste participarea
artistica si tehnica a operele cinematografice realizate in coproductie.

2. Partea care, dupa o penoada de timp rezonabild, constata un deficit in raporturile sale de
coproductie cu una sau mai multe Parfi, poate sa isi conditioneze acordul la o viitoare
coproductle de restabilirea echilibrului in relatiile cmematograﬂce cu Partea sau Parfile in

cauza.
Articolul 11 — Intrarea i sederea pe teritoriul unui Stat Parte la Conventie

In conformitate cu legislatia, reglementarile si obligatiile internationale in vigoare, fiecare Parte.
faciliteaza intrarea si sederea, precum. si acordarea permxselor de munci pe teritoriul siu, a
personalului tehnic si artistic din alte State Parti participante la coproductie. In mod similar, fiecare
Stat Parte va permlte importul temporar si re—exportul echipamentelor necesare producerii si
distribuirii operelor cinematografice care intré sub incidenta prezentei Conventii.

Articolul 12 — Mentioharea tarilor coproducatoare

1. Operele cinematografice realizate in coproduc’;xe trebuie prezentate cu mentionarea farilor
coproducatoare.

2. Denumirile acestor tari vor fi mentionate in mod clar in generic, in toate materialele de
publicitate si promovare, precum si in momentul prezentérii lor.

Articolul 13 — Export

Atunci cand o operd cinematografica realizatd in coproductie este exportatd intr-o tard in care
importurile de opere cinematografice fac obiectul unor cote de difuzare si una dintre Partile co-
producétoare nu beneficiaza de acces liber pe piata Tn tara importatoare:

a In mod normal, operele cmematograﬁce se vor adduga la cota tarii care are
participarea majoritara; -

b In cazul unei opere cinem'a'tograf ce care presupune o participare egald din partea
diferitelor tari, opera cinematografica este |nreg|strata in contingentul. tarii cu cele mal
mari pOSIblhtatl de exportin tara lmportatoare : . _

~¢ in cazul in care nu se pot aplica prevedenle paragrafelor a si b de mai sus, opera
‘ cmematograf ca se mscne in contmgentul tarn dln care provme regtzorul - o
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Articolul 14 — Limba

In momentul acorddrii statutului de coproductie, autoritatea competents a unui Stat Parte poate
cere coproducatorului stabilit in aceasta fard o versiune finald a operei cmematograflce in una

dintre limbile vorbite in {ara respectiva.

Articolul 15 — Festivaluri

Daca coproducatorii nu decid altfel, operele cinematografice realizate In coproductie sunt
prezentate la festivaluri internationale de Statul Parte in care este stabilit coproducatorul majoritar.
sau, in cazul participarilor financiare egale, de Statul Parte de unde provine regizorul.

Capitolul Ill - Dispozitii finale

Articolul 16 — Efectele Conventiei

1. Prezenta Conventie inlocuieste, pentru Statele Parfi, Conventia Europeana aSupra»
coproductiilor cinematografice, care a fost deschisa spre semnare la 2 octombrie 1992. .

2. Inrelatiile dintre un Stat Parte la prezenta Conven;ié si un Stat Parte la Conventia din 1992
care nu a ratificat prezenta Conventie, Conventia din 1992 va continua sé fie aplicata. ‘

Articolul 17 — Monitorizarea Conventiei si amendamente la Anexele I sill

1. Comitetul Director al Fondului European de Sprijin pentru Coproductia si Distributia
Operelor Narative Cinematografice si Audiovizuale "Eurimages" (The Board of
Management of the European Support Fund for the Co-production and Distribution of
Creative Cinematographic and Audiovisual Works “Eurimages” ) va fi responsabil de

monitorizarea prezentei Conventii.

2. Orice Stat Parte la prezenta conventie care nu este membru al “Eurimages" poate fi
reprezentat si poate avea un vot in Consiliul de admlmstrai;le al "Eurimages" atunci cand
Consiliul Tsi mdepllneste sarcinile care fi sunt atribuite prin prezenta Conven’;le

3. Pentru a promova aplicarea efectiva a Conventiei, Consmul de administratie al "Eurimages"
poate: -

a  $& vind cu propuneri pentru a facilita schimbul de experientd si bune practici intre
Statele Parti;

b s& isi exprime oplnla cu privire la orice chestiune privind punerea in aplicare Si
|mplementarea prezentei Conventu si s8 faca recomandan specifice Statelor Parti in

acest sens

4. Pentru a actualiza dispozitiile Anexelor | si Il ale prezentei Conventii, in vederea asiguraru
unei continue relevante a lor privind practlcue comune din industria cinematografica, pot fi
propuse modificari de. citre oricare dintre Statele Parti, de Comitetul de Ministri sau de
Comitetul Director al Fondului European de Sprum pentru Coproductia si Distributia
Operelor. Narative Clnematograf ice si Audiovizuale "Eurimages". Acestea vor fi comunlcate

Pértilor de catre Secretarul general al Consiliului Européi. .

- 5. Dupd consultarea Statelor. Parti, Comitetul de Ministri- poate adopta. un amg R
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propus in conformitate cu alineatul (4) cu majoritatea prevazuta la articolul 20.d din Statutul
Consiliului Europei. Modificarea intra in vigoare dupd expirarea unei perioade de un an de
la data la care a fost transmisa Partilor. In aceast& perioadd, oricare dintre Statele Parfi
poate transmite Secretarului General orice obiectie privind mtrarea in vigoare a

amendamentului.

6. Daca o treime dintre Statele Parti notificd Secretarului General al Consiliului Europei o
obiectie Impotriva intrarii Tn vigoare a amendamentului, amendamentul nu va intra in

vigoare.

7. In cazul in care mai.putin de o treime dintre Statele Pari notifica o obiectie, modificarea
intrd in vigoare pentru Statele Parti care nu au notificat vreo obiectie.

8. Odata ce un amendament a intrat in vigoare in conformitate cu alineatele (5) si (7) ale
prezentului articol si un Stat Parte a notificat o obiectie fata de acesta, modificarea intré in
vigoare pentru partea in cauza in prima zi a lunii urmatoare datei in care Statul Parte a
informat Secretarul General al Consiliului Europei ca a acceptat amendamentul. Un Stat
Parte care a formulat o obiectie poate s& o retragd in orice moment prin notificarea

adresatd Secretarulw General al Consiliului Europei.

9. In cazul in care Comitetul de Ministri adoptd un amendament, un Stat Parte sau Uniunea
Europeana nu poate sé-si exprime consimtdmantul de a respecta prevederile Conventiei,

fard a accepta in acelast tlmp si amendamentul

Articolul 18 — Semnare, ratificare, acceptare, aprobare

1. Prezenta conventie este deschis3 spre semnare statelor membre ale Consiliului Europei si
celorlalte State Parti la Conventia Culturald Europeand care isi pot exprima acordul pentru
a se supune prevederilor prin:

a.. semnatura fara rezerve in ceea ce priveste ratificarea, acceptarea si aprobarea; sau

b. semnétura supusd ratificarii, acceptdrii sau aprobari, urmatd de ratificare,
acceptare sau aprobare. :

2. Instrumentele de ratificare, acceptare.sau aprobare vor fi depuse la Secretarul General al
Consiliului Europei. »

Articolul 19 — Intrare in vigoare

1. Conventia va intra in vigoare in prima Zi a lunii urmétoare expirdrii unei perioade de trei luni’
de la data la care trei State Parti, dintre care cel putin doua state membre ale Consiliului
Europei, si-au exprimat acordul pentru a se supune prevederilor Conventlel in

conformltate cu dispozitiile Articolului 18.

2. Tnceeace priveste orice stat semnatar care isi exprima ulterior acordul pentru a se supune
prevederilor acesteia, Conventia va intra in vigoare in prima zi a lunii urmatoare expirarii
unei perioade de trei luni de la data semndrii sau a depunerii mstrumentulw de ratificare,

acceptare sau aprobare.

. Ai‘ticolul 20 —_ Aderarea statélor nemémbre

1. Dupa intrarea in vigoare a prezentei Conventii, Comitetul de Ministri al Conscllulu: EurOpel
“poate, dupa consultarea Statelor Parti, sa lnwte once Stat care nu éesten ]
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si prin votul unanim al reprezentantilor Statelor Contractante care au dreptul de a participa
la Comitetul de Ministri.

2. In ceea ce priveste orice Stat Aderent sau Uniunea Europeand, in cazul aderarii sale,
Conventia intra in vigoare in prima zi a lunii urmatoare expirdrii unei perioade de trei luni
de la data depunerii instrumentului de aderare la Secretarul General al Consiliului Europei.

Articolul 21 — Clauza de teritorialitate

1. Orice Stat poate, la momentul semnérii sau la depunerea instrumentului sdu de ratificare,
acceptare, aprobare sau aderare, sé specifice teritoriul sau teritoriile in care se aplici

prezenta Conventie.

2. Orice Stat Parte poate, la orice datd ulterioard, printr-o declaratie adresatd Secretarului
General al Consiliului Europei, s& extindd aplicarea prezentei Conventii la orice alt teritoriu
specificat in declaratie. In ceea ce priveste acest teritoriu, Conventia va intra in vigoare in
prima zi a lunii urmatoare expirarii unei perioade de trei luni de la data primirii declaratiei de
catre Secretarul General.

3. Orice declaratie facuta in temeiul celor doud paragrafe precedente poate fi retrasa, in ceea
ce priveste orice teritoriu specificat intr-o astfel de declaratie, printr-o notificare adresats
Secretarului General. Retragerea intré in vigoare in prima zi a lunii urmatoare expirarii unei
perioade de trei luni de la data primirii notificrii de catre Secretarul General.

Articolul 22 — Rezerve

1. Orice stat poate declara, la momentul semnarii sau depunerii instrumentului sdu de
_ ratificare, acceptare, aprobare sau aderare, ¢ articolul 2, paragraful 4, nu se aplica
relatiilor sale bilaterale de coproductie cu una sau mai multe Parti. in plus, acesta isi poate
rezerva dreptul de a stabili o cotd maxima de participare dlferlta de cea prevazuta la
articolul 9, paragraful 1.a. Nu se admit alte rezerve. '

2. Orice Parte care a formulat o rezerva in temeiul paragrafului precedent, o poate retrage in

ntregime sau partial printr-o notificare adresata Secretarului General al Consiliului Europei.
Retragerea intrd in vigoare la data primirii notificarii de catre Secretarul General.

Articolul 23 — Denuntarea

1. Orice Parte poate, in orice moment, s denunte prezenta Conventie printr-o notificare
adresata Secretarului General al Consiliului Europei.

2. Denuntarea va intra in vngoare in prima zi a lunii urmétoare expirérii unei perioade de sase
luni de la data primirii notificarii de catre Secretarul General

Artlcolul 24 — Notlf icari

Secretarul General al Consiliului Europei va notifica statelor membre ale Consiliului Europei,
' precum si Uniunii Europene si oricarui stat care a aderat la prezenta Conventle sau a fost invitat

s faca acest lucru:

a orice semnare,

b depunerea oricarui instrument de ratificare, acceptare aprobare sau aderare

c orice. data de mtrare in vxgoare a. prezentel Conventu in conformltate cu amcole @Y
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d orice rezerva si retragere a rezervei facute in conformitate cu articolul 22;

e orice declaratie facuta in conformitate cu articolul 5, paragraful 5;
f orice denuntare notificata in conformitate cu articolul 23;

orice alt act, notificare sau comunicare referitoare la prezenta Conventie.

Drept care, subsemnatii, fiind legal autorizati in acest sens, au semnat prezenta Conventie.

Incheiata la Rotterdam, la data de 30 ianuarie 2017, in limbile englez4 si franceza, ambele texte
fiind egal valabile, intr-un singur exemplar care va fi depus in arhivele Consiliului Europei.
Secretarul General al Consiliului Europei va transmite copii autentificate tuturor statelor
mentionate la articolul 18, paragraful 1, precum si Uniunii Europene si tuturor statelor invitate s§

adere la prezenta Conventie.

Anexa | — Procedura de prezentare a cererilor

Pentru a beneficia de prevederile prezentel Conventii, coproducatorii stabiliti in State Parfi
trebuie, in timp util inainte de prima zi a turnajului sau animatiei pnncupale sa depund o
cerere de acceptare a statutului provizoriu de coproductie si sd anexeze documentele
~enumerate mai jos. Aceste documente trebuie sa parvind autoritatilor competente in
numar suficient pentru a fi comunicate autoritatilor celorlalte State Par’gl la Conventie cel

mai tarziu cu o luna fnainte de inceperea turnajului:

- O declaratie privind situatia drepturilor de autor;

- un sinopsis al filmului;
o lista provizorie a contributiilor tehnice si artistice ale fiecarei {ari implicate;

- un buget si un plan provizoriu de fi nantare

- un calendar provizoriu al productiei; :
contractul de coproductie sau un acord in forma scurtd (“notd acord") incheiat intre

- coproducatori. Acest document trebuie sa includi clauze care sé prevada repartitia intre
* coproducétori a veniturilor sau a teritoriilor.

Statutul final de coproductie se acorda la finalizarea filmului si dupa examinarea, de catre
autoritatile nationale, a urméatoarelor documente definitive de productie:

- lista completa a-drepturilor de autor;

- un scenariu final;
o lista definitiva a contnbutulor tehnice si artistice ale fiecarei tari lmphcate

- un raport final referitor la costun

- un plan de finantare definitiv;
contractul de coproductre incheiat intre coproducatori. Acest contract trebuie sa includa

clauze care sa prevada repartltla intre coproducitori a veiturilor sau a terltornlor

Autoritatile natlonale pot solicita orice alt document necesar pentru evaluarea cereril, Tn

'conformutate cu legislatia nationala.
Cererea.j§i alte ‘documente se vor prezenta, daca este posibil, in limba 3
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CETS 220 — Coproductia cinematografica (Conventia revizuitd), 30.1.2017

competente carora le sunt adresate.

Autoritatile nationale competente Tsi transmit reciproc cererea si documentele aferente
imediat ce au fost primite. Autoritatea competentd a Partii care detine participarea
financiara minoritarda nu-si comunica aprobarea inainte de primirea avizului Partii cu
participarea financiar& majoritara.

Anexa Il - Definitia unei opere cinematografice eligibile

1

O opera cinematografica de fictiune se calificd drept o coproductie oficiald Tn sensul
articolului 3, litera ¢, dac, in ceea ce priveste elementele provenite din Statele Parti la-
Conventie, obtine cel pufin 16 puncte dmtr—un total posibil de 21 puncte, conform listei de
elemente prezentate mai jos.

Avand in vedere caracteristicile coproductiei, autoritatile competente pot, dupd
consultarea reciprocd, sa acorde statutul de coproductie unei opere care reunegte un
numar de puncte inferior numarului de 16 puncte solicitat in mod obisnuit.

Elementele provenite din Statele Parti la Conventie Puncte

Regizor

Scenarist

Compozitor

Rol principal

Rol secundar

Al treilea rol

Sef departament — camera

Sef departament - sunet

Sef departament - editare imagine
Sef departament — productie sau design costume
Studio sau locatie de filmare

Locatie efecte vizuale (VFX) imagini generate de computer
(cai)

Locatie post-productie

._x._x_\'_;.,\._x_;[\)(,o—k(.o-bn

=N

N
—

N.B.

Primul, al doilea si al treilea rol sunt stabilite in functie de numarul
de zile de ﬁlmare A
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3 O opera de animatie cinematografica se califica drept o coproductie oficiala Tt_w sensul
articolului 3, litera ¢, dacd obtine cel putin 15 puncte dintr-un total posibil de 23
puncte, conform listei de elemente prezentate mai jos.

4 Avand in vedere caracteristicile coproductiei, autoritafile competente pot, dupa
consultarea reciprocd, sa acorde statutul de coproductie unei opere care reuneste un
numar de puncte inferior numarului de 15 puncte solicitat in mod obisnuit.

Elementele provenite din Statele Parti la Conventie Puncte
Conceptie 1

Scenariu

Design personaje

Compozitie muzica

Regie

Storyboard

Decorator sef -

Decoruri generate pe computer

Layout (2D) sau layout si blocuri de camera (3D)

75% din cheltuielile péntru animatie in Statele P.érl;i la Convént,ie

75% din cleaning, interconectare si colorare in Statele Pérti la
Conventie (2D)

W W N a2 a2 NN -~ DN

sau _
75% din colorare, iluminare, manipulare, modelare si textura n

Statele Parti la Conventie (3D)
Compozitie imagine sau camers 1
Editare : 1

Sunet _ 1
23
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5 O opera documentard cinematografica se calificd drept o coproductie oficiala in
sensul articolului 3, litera ¢, daca obtine cel putin 50% din totalul punctelor aplicabile
in conformitate cu lista de elemente prezentata mai jos.

6 Avand in vedere caracteristicile coproductiei, autoritdtile competente pot, dupa
consultarea reciproca, sa acorde statutul de coproductie unei opere care reuneste
mai putin de 50% din totalul punctelor solicitate in mod normal.

Elementele provenite din Statele Parti la Conventie Puncte
Regizor 4
Scenarist 1
Camera 2
Editor 2
Cercetator 1
Compozitor 1
Sunet 1
Locatie de filmare 1
‘Locatie post-productie 2
Locatia unde sunt realizate efecte vizuale (VFX) sau 1
imagini generate de computer (CGl)

16

Traducere oficiald/autorizatd din limba engleza.

,:;/”" h’n\f \‘;x\\
1’5/ ailbE
n-,? RN %\\

o YD YEETONS
S ygPyNaNo1 T
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Councit oF EUROPE CONVENTION ON
CINEMATOGRAPHIC CO-PRODUCTION
(REVISED) -

CoNVENTION DU CONSEIL DE L’'EUROPE SUR |
LA COPRODUCTION CINEMATOGRAPHIQUE

(REVISEE)




Preamble

The member States of the Council of Europe and the other States Parties to the European Cultural
Convention (ETS No. 18), signatory hereto,

Considering that the aim of the Council of Europe is to achieve greater unity between its mem-
bers in order, in particular, to safeguard and promote the ideals and principles which form their
common heritage;

Considering that freedom of creation and freedom of expression constitute fundamental ele-
ments of these principles;

Considering that fostering the cultural diversity of the various European countries is one of the
aims of the e European Cultural Convention;

Having regard to the UNESCO Convention an the Protection and Promotion of the Diversity of
Cultural Expressions (Parls, 20 October 2005), which recognises cultural diversity as a defining
characteristic of humanity and strives to strengthen the creation, production, dissemination, dis-
tribution and enjoyment of cultural expressions;

Considering that cinematographic co-production, an instrument of creation and expression of
cultural diversity on a global scale, should be reinforced;

Aware that film is an important means of cultural and artistic expression with an essential role in’
upholding the freedom of expression, diversity and creativity, as well as democratic citizenship;

Determined to develop these principles and recalling the recommendations of the Committee of
Ministers to member States on the cinema and the audiovisual field, and particularly Recommen-
dation Rec(86)3 on the promotion of audiovisual production in Europe and Recommendation
CM/Rec(2009)7 on national film policies and the diversity of cultural expressions;

Acknowledging that Resolution Res(88)15 setting up a European Support Fund for the Ca-pro-
duction and Distribution of Creative Cinematographic and Audiovisual Works “Eurimages” has
been amended to allow the accession of nan-member States;

Resolved to achieve these objectives thanks to a common effort to foster co-operation and define
rules which adapt themselves to cinematographic co-productions as a whole;

Considering that the adoption of common rules tends to decrease restrictions and encourage
co-operation in the field of cinematographic co-production;

Considering the technological, economic and financial evolution of the film industry since the
opening for signature of the European Convention on Cinematographic Co-production
(ETS No. 147) in 1992;

Believing that this development necessitates a revision of the 1992 Convention in order to ensure -

the continued relevance and effectiveness of this framework for cinematographlc co-produaﬁon,
\ J r

Acknowledging that the present Convention is mtended to replace the European Convention on
Cinematographic Co-production,

Have agreed as follows:




T el T « I a2 .

Chapter | - General provisions

Article 1 - Aim of the Convention

The Parties to this Convention undertake to promote the development of international
cinematographic co-production in accordance with the following provisions.

Article 2 - Scope

1 This Convention shall govern relations between the Parties in the field of multilateral
co-productions originating in the territory of the Parties.

4 2 This Convention shall apply:
i{ ‘ a toco-productions involving at least three co-producers, estab!ished in three different Parties
to the Convention; and
b to co-productions involving at least three co-producers established in three different Parties
to thé Convention and one or more co-producers that are not established in such Parties. The
total contribution of the co-producers who are not established in the Parties to the Convention
may not, however, exceed 30% of the total cost of the production.

In all cases, this Convention shall only apply on condition that the work meets the definition of an
officially co-produced cinematographic work as defined in Article 3, sub-paragraph ¢, below.

3 The provisions of bilateral agreements concluded between the Parties to this Convention shall
continue to apply to bilateral co-productions.

In the case of multilateral co-productions, the provisions of this Convention shall override those
of bilateral agreements between Parties to the Convention. The provisions concerning bilateral
co-productions shall remain in force if they do not contravene the provisions of this Convention,

4 Inthe absence of any agreement governing bilateral co-production relations between two Parties
to this Convention, the Convention shall also apply to bilateral co-productions, unless areservation
has been made by one of the Parties involved under the terms of Article 22. :

Article 3 - Definitions

For the purposes of this Convention:

a the term “cinematographic work” shall mean a work of any length or medium, in particular
cinematographic works of fiction, animation and documentaries, which complies with the
provisions governing the film industry in force in each of the Parties concerned and Is
intended to be shown in cinemas;

. b the term “co-producers” shall mean cinematographic production companies or producers -

r ' established in the Parties to this Convention and bound by a co-production contract;

¢ the term “officially co-produced cinematographic work” (hereafter “the film") shall mean a
cinermatographic work which meets the conditions laid down in Appendix i, whlch ‘is an
integral part of this Convention;

d the term "multilateral co-production” shall mean a cinematographic work produced by at
least three co-producers as defined in Article 2, paragraph 2, above.




Chapter Il - Rules applicable to co-productions

Article 4 - Assimifation to national films

1 Cinematographic works made as multilateral co-productions and falling within the scope of this
co Convention shall be entitled to the benefits granted to national films by the legislative and
: regulatory provisions in force in each of the Parties to this Convention participating in the
co-production concerned.

2 The benefits shall be granted to each co-producer by the Party in which the co-producer is
- established, under the conditions and limits provided for by the legislative and regulatory
provisions in force in that Party and in accordance with the provisions of this Convention.

Article 5 - Conditions for obtaining co-production status

1 Any co-production of cinematographic works shall be subject to the approval of the competent
authorities of the Parties in which the co-producers are established, after consultation between
the competent authorities and in accordance with the procedures laid down in Appendix I. This
appendix shall form an integral part of this Convention.

2 Applications for co-production status shall be submitted for approval to the competent authorities
according to the application procedure laid down in Appendix L. This approval shall be final
except in the case of failure to comply with the initial undertakings concerning artistic, financial
or technical matters.

3 Projects of a blatantly pomographic nature or those that advocate discrimination, hate or violence
or openly offend human dignity cannot be accorded co-production status.

4 The benefits provided by co-production status shall be granted to co-praducers who are deemed
to possess adequate technical and financial means, and sufficient professional qualifications.

5‘ 5 Each Contracting State shall designate the competent authorities mentioned in paragraph 2
above by means of a declaration made at the time of signature or when depositing its instrument
of ratification, acceptance, approval or accession. This declaration may be maodified at any time
afterwards.

Article 6 - Proportions of contributions from each co-producer

1 In the case of multilateral co-production, the minimum contribution may not be less than 5% and
the maximum contributionmay notexceed 80% of the total production cost of the cinematographic
work. When the minimum contribution is less than 20% or the co-production is financial only, the
Party concerned may take steps to reduce or bar access to national production support

! schemes. :

2 . When this Convention takes the place of a bilateral agreement between two Parties under the
provisions of Article 2, paragraph 4, the minimum contribution may not be less than 10% and the
largest contribution may not exceed 90% of the total production cost of the cinematggféphic
work. When the minimum contribution is less than 20% or the co-production is financial o_?jjyr-the
Party concerned may take steps to reduce or bar access to national production support
schemes. '




Article 7 - Rights of co-producers to the cinematographic work

The co-production contract must guarantee to each co-praducer joint ownership of the tangible
and intangible property rights of the film. The contract shall include the provision that the film
master (first completed version) shall be kept in a place mutually agreed by the co-producers, and
shall guarantee them free access toit.

The co-production contract must also guarantee to each co-producer the right to access the -

material and the film master for use as a medium of duplication.

Article 8 - Technical and artistic participation

The contribution of each of the co-producers shall include effective technical and artistic
participation. In principle, and in accordance with international obligations binding the Parties,
the contribution of the co-producers relating to creative, technical and artistic personnel, cast and
facilities, must be proportional to their investment.

s
Subject to the international obligations binding the Parties and to the demands of the screenplay,
the crew involved in filming the work must be made up of nationals of the States which are
partners in the co-production, and post-production shall normally be carried out in those States.

Article 9 - Financial co-productions

Notwithstanding the provisions of Article 8, and subject to the specific conditions and limits laid
down in the laws and regulations in force in the Parties, co-productions may be granted
co-praduction status under the provisions of this Convention if they meet the following
conditions

a include one or more minority contributions which may be financial only, in accordance with
the co-production contract, provided that each national share is neither less than 10% nor
more than 25% of the production costs;

b include a majority co-producér who makes an effective technical and artistic contribution and
satisfies the conditions for the cinematographic work to be recognised as a national work in
his or her country; '

< help to promote cultural diversity and intercultural dialogue; and

d are embodied in co-production contracts which include provisions for the distribution of
teceipts.

Financial co-productions shall only qualify for co production status once the competent authorities
have given their approval in each individual case, in particular taking into account the provisions

of Article 10 below.

Article 10 — General balance

A general balance must be maintained in the cinematographic relations of the Parties, with regard
both to the total amount invested and the artistic and technical participation in co-production
cinematographic works. ST

A Party which, over a reasonable period, observes a deficit in its co-production relatiofis with one
or more other Parties may withhold its approval of a subsequent co-production until balanced
cinematographic relations with that or those Parties have been restored.




Article 11 — Entry and residence

g In accordance with the laws and regulations and international obligations in force, each Party
shall facilitate entry and residence, as well as the granting of work permits in its territory, of
technical and artistic personnel from other Parties participating in a co-production. Similarly,
each Party shall permit the temporary import and re-export of equipment necessary to the
production and distribution of cinematographic works falling within the scope of this
Convention. :

Article 12 - Credits of co-producing countries

1 Co-producing countries shall be credited in co-produced cinematographic works.

2 The names of these countries shall be clearly mentioned in the credit titles, in all publicity and
promotion material and when the cinematographic works are being shown.

Article 13- Export

When a co-produced cinematographic work is exported to a country where imports of
, cinematographic works are subject to quotas and one of the co-producing Parties does not have
& the right of free entry for its cinematographic works to the importing country:

a the cinematographic work shall normally be added to the quota of the country which has the
majority participation;

b in the case of a cinematographic work which comprises an equal participation from different
countries, the cinematographic work shall be added to the quota of the country which has
the best opportunities for exporting to the importing country;

¢ whenthe provisions of sub-paragraphs a and b above cannot be applied, the cinematographic
work shall be entered in the quota of the Party which provides the director.

Article 14 - Languages

When according co-production status, the competent authority of a Party may demand from the
co-producer established therein a final version of the cinematographic work in one of the

languages of that Party.

Article 15 - Festivals

Unless the co-producers decide otherwise, co-produced cinematographic works shall be' shown
atinternational festivals by the Party where the majority co-producer is established, or, in the case
of equal financial participation, by the Party which provides the director.

3 Chapter lll - Final pravisions L
Article 16 - Effects of the Convention : .

1 This Convention shall replace, as regards its States Parties, the European Convention on
Cinematographic Co-production, which was opened for signature on 2 October 1992.




In relations between a Party to the present Convention and a Party to the 1992 Convention which
has not ratified the present Conventian, the 1992 Convention shall continue to apply.

Article 17 - Follow-up of the Convention and amendments to Appendices 1 and Il

The Board of Management of the European Support Fund for the Co-production and Distribution
of Creative Cinematographic and Audiovisual Works "Eurimages” shall be responsible for the
follow-up of this Convention.

Any Party to this Convention which is not a member of “Eurimages” may be represented and have
one vote in the Board of Management of “Eurimages” when the Board carries out the tasks
assigned to it by this Convention.

In order to promote the effective application of the Convention, the Board of Management of
“Eurimages” may:

a make proposals to facilitate the exchange between Parties of experience and good practice;

b formulate its opinion on any question concerning the application and the implementation of
this Convention and make specific recommendations to Parties in this respect.

In order to update the provisions of Appendices | and Il of this Convention to ensure their

continuing relevance to common practices in the cinematographic industry, amendments may

be proposed by any Party, by the Committee of Ministers or by the Board of Management of the

European Support Fund for the Co-production and Distribution of Creative Cinematographic and

Audiovisual Works “Eurimages”. They shall be communicated by the Secretary General of the
* Council of Europe to the Parties.

After having consulted the Parties, the Committee of Ministers may adopt an amendment
proposed in accordance with paragraph 4 by the majority provided for in Article 20.d, of the
Statute of the Council of Europe. The amendment shall enter into force following the expiry of a
period of one year after the date on which it has been forwarded to the Parties. During this period,
any Party may notify the Secretary General of any objection to the entry into force of the
amendment in its respect.

If one third of the Parties notifies the Secretary General of the Council of Europe of an objection
to the entry into force of the amendment, the amendment shall not enter into force.

If less than one third of the Parties notifies an objection, the amendment shall enter into force for
those Parties which have not notified an objection.

Once an amendment has entered into force in accordance with paragraphs 5 and 7 of this article
and a Party has notified an objection to it, this amendment shall come into force in respect of the
Party concerned on the first day of the month following the date on which the Party has notified
the Secretary General of the Council of Europe of its acceptance of the amendment., A Party
which has made an objection may withdraw it at any time by notifying the Secretary-General of

-

the Council of Europe. P
o

If the Committee of Ministers adopts an amendment, a State or the European Union may not
express its consent to be bound by the Convention without accepting at the same time. the
amendment.
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Article 18 - Signature, ratification, acceptance, approval

This Convention shall be open for signature by the member States of the Council of Europe and
the other States Parties to the European Cultural Convention which may express their consent to
be bound by:

a signature without reservation as to ratification, acceptance or approval; or

b signature subject to ratification, acceptance or approval, followed by ratlﬁcanon acceptance
or approval,

Instruments of ratification, acceptance or approval shall be deposited with the Secretary General
of the Council of Europe.

Article 19 - Entry into force

The Convention shall enter into force on the first day of the month following the expiration of a period
of three months after the date on which three States, including at least two member States of the
Council of Europe, have expressed their consent to be bound by the Convention in accordance with
the provisions of Article 18.

In respect of any signatory State which subsequently expresses its consent to be bound by it, the
Convention shall enter into force on the first day of the month following the expiration of a period
of three months after the date of signature or of the deposit of the Instrument of ratification,

acceptance or approval,

Article 20 - Accession of non member States

After the entry into force of this Convention, the Committee of Ministers of the Councit of Europe
may, after consultation of the Parties, invite any State not a member of the Council of Europe, as
well as the European Union, to accede to this Convention, by a decision taken by the majority
provided for in Article 20.d, of the Statute of the Council of Europe, and by the unanimous vote of
the representatives of the Cantracting States entitled to sit on the Committee of Ministers.

In respect of any acceding State or of the European Union, in the event of its accession, the
Convention shall enter into force on the first day of the month following the expiration of a period
of three months after the date of deposit of the instrument of accession with the Secretary
General of the Council of Europe.

Article 21 - Territorial clause

Any State may, at the time of signature or when depositing its instrument of ratification,
acceptance, approval or accession, specify the territory or termitories to which this Convention

shall apply.

Any Party may, at any later date, by a declaration addressed to the Secretary General of the
Council of Europe, extend the application of this Convention to any other territory specified in the
declaration. In respect of such territory, the Convention shall enter into force on the first day of
the month following the expiration of a period of three months after the date of receipt of the

declaration by the Secretary General. _ ‘j
i

Any declaration made under the two preceding paragraphs may, in respect of any territory
specified in such a declaration, be withdrawn by a notification addressed to the Secretary General.
The withdrawal shall become effective on the first day of the month following the expiration of a
period of three months after the date of receipt of such notification by the Secretary General.




Article 22 - Reservations

Any State may, at the time of signature or when depositing its instrument of ratification,
acceptance, approval or accession, declare that Article 2, paragraph 4, does not apply to its
bilateral co-production relations with one or more Parties. Moreover, it may reserve the right to
fix a maximum participation share different from that laid down in Article 9, paragraph 1.a. No
other reservation may be made.

Any Party which has made a reservation under the preceding paragraph may wholly or partly
withdraw it by means of a notification addressed to the Secretary General of the Council of
Europe.The withdrawal shall take effect on the date of receipt of such notification by the Secretary
General,

Article 23 - Denunciation

Any Party may, at any time, denounce this Convention by means of a notification addressed to
the Secretary General of the Council of Europe.

Such denunciation shall become effective on the first day of the month following the expiration
of a period of six months after the date of receipt of the notification by the Secretary General.

Article 24 - Notifications

The Secretary General of the Council of Europe shall notify the member States of the Council of
Europe, as well as the European Union and any State which has acceded to this Convention or has

been invited to do so, of:
any signature;
b the deposit of any instrument of ratification, acceptance, approval or accession;
< any date'of entry into force of this Convention in accordance with Articles 19, 20 and 21;

d any reservation and withdrawal of reservation made in pursuance of Article 22;
e any declaration made in accordance with Article 5, paragraph 5;

any denunciation notified in accordance with Article 23; ‘
g any other act, notification or communication relating to this Convention.
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In witness whereof the undersigned, being
duly authorised thereto, have signed this
Convention.

Done at Rotterdam, this 30th day of January
2017 in English and French, both texts being
equally authentic, in a single copy which
shall be deposited in the archives of the
Council of Europe. The Secretary General of
the Council of Europe shall transmit certified
copies to each member State of the Council
of Europe, to each State Party to the
European Cultural Conventian, and any
State invited to accede to this Convention.

Certified a true Eopy of the sole original
document, in English and in French, depos-
ited in the archives of the Council of
Europe.

£n foi de quoi, les soussignés, dament
autorisés a cet effet, ont signé la présente
Convention.

Fait a Rotterdam, le 30 janvier 2017 en
frangais et en anglals, les deux textes faisant
également foi, en un seul exemplalre qui
sera déposé dans les archives du Conseil de
I'Europe. Le Secrétaire Général du Conseil de
I'Europe en communiquera cople certifiée
conforme a chaque Etat membre du Conseil
de V'Europe, a chaque Etat Partie a la
Convention culturelle européenne, et a tout
Etatinvitédadhérerala présente Convention.

Copie certifiée conforme a I'exemplaire
original unique en langues francaise et
anglaise, déposé dans les archives du
Conseil de I'Europe.

swasbourg, A douch Lol

The Director of Legal Advice
and Public International Law {Jurisconsult)
of the Council of Europe,

Jorg POLAKIEWICZ
Director of Legal Advice
and Public International Law

Le Directeur du Conseil Juridique et
du Droit International Public {(Jurisconsulte)
du Consell de I'Europe,

MAE
Corina Badea,

Directia Tratate [

Copie certificati a exemplarului detinut de

Ministerul Afacerilor E’xte

o
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Appendix | - Application procedure

In order to benefit from the provisions of this Convention, the co-producers established in the
Parties must, in due time before principal photography or principal animation commences,
submit an application for provisional co production status and attach the documents listed
below. These documents must reach the competent autharities in sufficient number for them to
be communicated to the authorities of the other Parties at the latest one month before shooting
commences: ‘ -

- a declaration of the situation of the authors' rights;
- a synopsis of the film;
a provisional list of the technical and artistic contributions from each of the countries involved;

t

1

a budget and a provisional financing plan;

r

a provisional production schedule;

the co production contract or a short-form agreement (“deal memo") made between the co
producers. This document must include clauses providing for the distribution of receipts or
territories between the co-producers.

Final co-production status is granted on completion of the film and after examination of the
following definitive production documents by the national authorities:

)

a complete chain of title;
- afinal script;
a definitive list of the technical and artistic contributions from each of the countries involved;

1

- afinal cost report;
- a definitive financing plan;

the co-production contract made between the co-producers. This contract must include clauses
providing for the distribution of receipts or territories between the co-producers.

I}

National authorities can request any other document necessary for the evaluation of the
application in accordance with national legislation.

The application and other documents shall be presented, if possible, in the |anguage of the
competent authorities to which they are submitted. :

The competent national authorities shall send each other the application and attached
documentation once they have been received. The competent authority of the Party with the
i minority financial participation shall not give its approval until the opinion of the Party with the
majority financial participation has been received.




Appendix Il - Definition of a qualifying cinematographic work

1

A cinematographic work of fiction qualifies as an official co-production in the sense of Article 3,
sub-paragraph ¢, if with regard to the elements ariginating in the States Parties to the Convention,
it obtalns at least 16 points out of a possible total of 21, according to the list of elements set out

below.

Having regard to the characteristics of the co-production, the competent authorities may, after
consulting each other, grant co-production status to a work with a number of points that is less

than the normally required 16 points.

Elements orlginating in States Parties to the Convention

Weighting points

Director

Sc;lptwriter

Composer

First role

Second role

Third role

Head of Department - cinematography

Head of Department - sound

Head of Department - picture editing

Head of Department - praduction aor costume design
Studio or shooting location

Visual effects (VFX) or Computer-generated imagery (CGl) location

Past-production location

N.B.
First, second and third roles are determined by number of days worked.
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21

A dnematographic animation work qualifies as an official co-production in the sense of Article 3,
sub-paragraph ¢, if it obtains at least 15 points out of a possible total of 23, according to the list of

elements set out below.

Having regard to the characteristics of the co-production, the competent authorities may, after
consulting each other, grant co-production status to a work with a number of points that is less
than the normally required 15 points.




Elements originating in States Parties to the Convention Weighting points

Conception

Script

Character design

Music composition

Directing

Storyboard

Chief decorator

Computer backgrounds

Layout (2D) or layout and camera blacks (3D}

75% of expenses for animation in States Parties to the Convention
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75% of the cleaning, inter-betweening and colouring in States Parties to
the Convention (20}

or 3

75% of the colouring, lighting, rigging, modelling and texturing in States
Parties to the Convention (3D)

: Compositing or camera 1

i Editing i

: Sound 1
23

s A cinematographic documentary work qualifies as an official co-production in the sense of Article
3, sub-paragraph ¢, if it obtains at least 50% of the total applicable points according to the list of
elements set out below. '

6 Having regard to the characteristics of the co-praduction, the competent authorities may, after
consulting each other, grant co-production status to the work with less than the normally required
50% of the total applicable points.

Shooting location
Post-production location

Elements originating in States Parties to the Convention Weighting points
Director ' 4
¢ Scriptwriter 1

Camera 2
Editor 2 .
Researcher 1 #’,
Composer 1 *;,m -
Saund 1

1

2

1

Visual effects (VFX) or Computer-generated imagery {CGl} location

13




COUNCIL OF EUROPE

CONSEIL DE EUROPE

Procés-verbal of signature

on behalf ofRomama,
of the Council of Europe Convention on
Cinematographic Co-Production (revised).

On the nmeteenth day of ]anuary, Two thousand and Twenty—one, at the seat of the Coundl of

Europe in Strasbourg, Mr Rizvan RUSU, Ambassador Extracrdinary and Plenipotentiary,
Permanent Representative of Romania to the Council of Europe, invested with full powers Ion behalf
of his Government, signed, subject to ratification, the Council of Europe Conventio’n_ 6n
Cinematographi¢ Co-Production (revised) (CETS 220), which was opened for signature by the
member States and the other States Parties to the European Cultural Convention, in Rotterdam, on
30 January 2017.

In witness whereof this procés-verbal has been drawn up and signed by Mr Rézvan RUSU and
Ms Gabriella BATI‘A]NI—DRAGONI, Deputy Secretary General of the Council of Europe, in two
copies, of which ohe will be handed to the Permanent Representative of Romania and the othe;
deposited in the Archives of the Coundil of Europe. ’

The Permanent Representative of Romania The Deputy Secretary General
to the Council of Europe, of the Cotincil of Europe,

RézvanRUSU
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